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A b AR A AR P P IE SRR, R A 9 27 I S ST AL el i A R fe . SR, A
—EE SR, WO DB N O A2 SE R RIS T RS, MRS 2 O SR/ B A
(LS B T i S R o Ol )R S N i 0 7 N I =2 o = Y =T TS S 7 Ny
AL B R — RS SO Tlk o Uk, ORI IR SRR e, 75— Lt Fsdasil, ZARA™
HARZ AR IR A 2 R 2RI

e, e B ESRA (MZHANED) 2R TB, A S EBUR SN ELEE T
Mg LI HARREAR Y OFH, TR BT R A R, B R SR E TR AR, e
HER . RABNL—MHEMNPERN . X—HIg R B 7L 50 S e B BE o X T B S MR H gk
. Hre MR ANRBVE T, ROy ATGE AT A O P2 B T il T AR
A, I ELARZS G K AN S5 T AR S S R O B E S R % R LS, R T sl M 3 SO
WHIHEFIPERR B, 5L 22 e A2 IR AR BUAL A EIE v, SO i T A TR Ik Sz AR ARG = 42
PERIM B — 23838 . KA (Mass Culture) X —#EE 248 Bk 2 il o2 IR, TR ar ), 7R
FTRIAMA I ZEFFE = TR, DORI ., 0 ARSI RSt RARSCICEA A F e
IRTERIRE AL, TSR IR IRERVE MBURECR . PUARXAIBURYE, & 2 AR — it Scfemfr . ek
ToAEHREE SR T, KARSCEA RN . IR 2E 5 AR

AEZAHIEE Ay, T RACCA R SR PEFAI RIS AE, AFIBYZ . BEARASCBEEE R, s
T AN TS5 O Hefilh, Wif5 T AR B2 o0 R I Bl 52 o AR A 7= A D SCA ™ a1 B4
Wi, RIS PRI . RN B, AL AR BIE S b — A X AN R T ANRIR (1
SR EREHAT TRV B0, FERUBF AR S AR, P23 (Theodore Adorno) PN BEUAE
SPIEARBEE T AT M AT MR, SO TR R R E b, RS AT R KR Y
BRI, BRGSO ) Y A, BN JER R S AE R AR 2 A
SRR AR E R Rl HLAR S A & AR R, AE SRR R B TN A 3RS
R SCAE LS BOR SRR L 22 SO IR UE S T P T S, 03 DL S T (Jurgen
Habermas) #Rf 7 HUI R SCRAE ™5 WS RG" M e iAoy, SAUCHm A= 52 & —1
SEENORESZT RR, I HRXAERZRCNE B B, R PR A, RN
5 F R MU I R R R E KA, R/ DR A | ORI Rk, EOATE Y H e X T2 5 H B
BRI L, SO H 2B e BoWE, Pl SCIeHtH” Ui A 2R R a1 1R A ki
HHAE R E R @

—SEHTHE AT A BTSN EAR A 2 (LA PIAS 2 T 0 ek 2t B B il 1 Pk B0, Bt
L2 R IRRR O U SCE T SO IR R BHEAR SR AR, R R B T A2 oo, R
T GE — i 16 K ARA M B — AP . il 75 5 (Paul DiMaggio) WAh, SUHLZEAR LA IREE 2R
L) R AR S E e R 2 0nfei . A2l A BB A AR ALUR R, RWHRE T TA A F 5%
AFEAER A BN, — LA SR SRR MR K R — PR P AR AR P R AT B s S rh . B 5
B HAUE o FERX AL, AR 1Y, BAE PR Z AR Bk Cingpt 4k 5

AL - To: (OUfbdir=: BUASHETZAR), REBPRE, FRl. PEARH AL, 20124, 56 14 11,

Toih - BRER: (i &R 3e) (BB 6 i), THEREE, dtat: HAEAHAT, 2014 45, 45 170 7; (v MR Es)
14, duat: ARMMREL, 19954, %5127,

oilhy - IR, WRZE - Wi ORZAHEE: T¥Wi), B IR, . R ARBREE, 2006 45, 45 107—108 T,
SRR - W, PIEi . GFRESFRE), Rk, DDA, WRERE, Jba. PRyttt 2018 45, 45 58—62 11,

IR ZR - W BTEH: (GBI R, Paskee, duat: BSENdiE, 202248, 465 2527 11,

IR - WDV CASRSUBRI SR, R . ERRER . XIdbR. AR, bl AR, 1999 45, &5 196—
198 11,
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AR FIR TS YRR e W& o A — 80X R e A or i3, wd Bl A S AL
CBESUET o A BRSO 2o B R R R B A Z o U S, Bl
T 70 BEAEAR I S R A0 70 B T 7 h m 2, RATBGR I BIHT IR SE bk, (Bt R AR METE J3C 2 Ui A T 3
1 AR PR ASRTE Ji e 0o pr 4 o

i X T EAR S-S BB SR R B WA Tl B 3G A BB M o B S &
ORI A E R M RAA T & B 7= A AR B E L, DA BT S i A E S (st iR U
8F) FARIERIEE (B3, W&, AR REE) R XX AN B 2 PEAY i e X — BLE BUE
ATLAE Y, B A et AL St FI T E XA e i BUE EAFTEIR R 22 R, X B S BUR R M A PR ik
B EARA AP AEHET M ZS e A S A TA SR BN P XA Sl W —1k . A%
SRR E PERY B, B BE S e A A S e — AN 2 B A R . X AR — T T A AT B A
(4 B EERAEA R S AL . EIANIERS , 75— I A AT I3E T B S QU i R T 1 ) B 2 % ik
Frevitle, IMTEC A BRI AR “ M (taken-for-granted) fidF.® A, 12 R45E
189 SCA 7 Ml A SR T SR B PN AR AR R AN B E PRI R B FLRE S PR A i, ARMETE J 56 42 58— R Tl
G

HW, WEAREFELEAR)ZE B EAE MRS BR A, KR FENE R 2ot e RAMAATE. B
n, R OB AR R MR A ISR (Tia DeNora) L% %E & AR B9 7 0L CHAE H
WA B S P IR E R A AT R B SRR SR ooE . R0, HARAR
A, T ERA B SRR ARG, —Jrm, ATEE R (B8R T ) EARRIR
BRSSP ARG 505, FREAFZ M S ES TR, FEMN 24t
SRR PERAE Y WIS 5 U SR AR AR BB B TSR i, (e SR AR R AE 21
BN, ERFRESAUNAESAL ORI AT A A B 5l , XS B S — 5 4k &R 1A 17 4 ALG PR AR
T3 — 07 MR EE E T EH R ER B RINE . X —d BT, HRZT BB S 2 R B 48
IREZRZRT et xh B C PR 92 b/ NRIE IR MEAL . SRS R B . X MR B T 2R A 7 A
AR B S E R Gk, 1A SR B2 002 1T XX R St 2RO i i 2 R 25 25 O . — 1k
MREST

TEVERL Y B S5 5 10 B YR A9 SCARBIE S — BICRER - SRR 5 XS R A SIS TE 20 A7 R 4R HA ] Y
JERIERR, IF SRS T SR RS FHRET. A B IR E AT AR SO . B Sk X IR SC
L, RIENNEH # AR Fgh AT SO RR R R . AP IRABE TSR AR ARSI R AR B
JEACRHIE, eSO B AR T 7 25 B A i B S B DA G WSO 2 T S S R SO 22 [ 19 35k
a, ENTATRE RO A T A T B RS . R, SRET D — B RN BT, RIAMAORE
A=A TSNS B AR G I A o TSR AR PTE A KA ALY . GPERY  [RIE, (A2
URAEIE, AT AL S S ERSCOHEAT IR . KU BIDR SO R 5 4R 22 %E AL AR DL T 5 R IR I 7 6 T
B, WA AR E SR ©

D@ Paul DiMaggio, “Market Structure, the Creative Process, and Popular Culture: Toward an Organizational Reinterpretation of Mass—Culture
Theory, ” The Journal of Popular Culture, Vol. 11, No. 2, 1977, pp. 436-452.

@ 2y - W IHR, A - B CRUEMRMAL: s SEIIERSH) , BIURE: - W. HIEUR ., (RE - I SE R, (4
ZUHTIITRIEE 30, BhAiE, b R ARSIMGEE, 2008 4R, 55 4647 1T,

@ A - EEAL CHEESPER), BRE . MR . XN, JUat: R RsEBedi L, 2016 4F, 5 1023 i,

(B MacDonald, Raymond, Robert Burke, Tia DeNora, et al., “Our Virtual Tribe: Sustaining and Enhancing Community via Online Music
Improvisation, ” Frontiers in Psychology, Vol. 11,2021, pp. 1-19.

® v - BHEmAR . (SO KUARRYRIC) , WISEEE . BB, AEAR. TPHURVE RS R, 2009 4, 5 125128 B,
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=, b REZ= 5K

FI 20 fit2d 70 SRR, BT 2R AR 1AL S F o8 BOR B B SR IR B9 B R O vk iE LY O
LA R b, ARt I IR s - SSUERT IS R O vk, R TR A b At 2x ok B BB 52 ) 25 AR A 77 B L2 il 7
Ko 7EX—ZM E, AR FEIETWAEISI AT E 5, R0 d i, madn £ Xt
SRR SRIE , SQUE SO S B I A7 L SR E . PR S B R S AR SOk R IR B i
o BAEETWIIIR (Jeffery Alexander) (58 OIS, W2 IR/R T A S22 DL pl g —it
&7 W = AT R SR B2 a3 HT, QTR SO SCIM VR — RS AFAE R o3, 5200 TG 28 S S B iy
AP .

AR A S FA0 (Max Weber) % FHPEALATIEH T 2T ENKR 2 BOELEEE T RAEL
AR, AR AR B T i s B B R Ak S i B A J5 R, iR R AR E 1 e S PUR A
Tl ) 25 BCCA B R BRI, X5 SO A P A SR A [ B B ALE 7 o R A LS AR, BN, A
K, FIBEE AR B B AL s A BRI AL P AR B, B3R 2R ) A T 02ty 7 vp 7 B 0 1) % RS 0 9 57
4 3] (AR R B . ® 5 v S U ORI A, v 8 3 CE IR AN EARAE S E S — RS,
PEAE S A 32 SCHE S N AE P JE B GEIR B U SCRC S IR RS, 0 32 U & SRt 2 2 e I — 2 R
FRATEFH LS H S ERA FTEAMER, ZRINRHTE TSR BURNME G R Z 5, mE
77k AR B (1) B ASVE RN 2 PR T R B AR BUR M S R AR S

SCAEAE TR, SO i R LB A 252 BN A 7 BT Kok 2 TR R (IR A s ey, A1 ok dn SR A8
BT R SR BAIE USRS AT TR AN ¢, X ORI 1 S RO A
AN, MO EMER T R EFEQ AT 58 A 7™ ok Bk s FRk, Al 44,
WO P AL RMARBETE il A Rt 3 T LR e, TERTRERIEOLT , X SCAB AR 77 AN R A B R AT LA
58, 1454 (Richard Peterson) 1\, TEA " REHA SN ZA 7 H U AR O, a2 soR . &
MBS . P25t . A . ZRZMBAEEM T .Y EMrREE (BE s NER: AR
PEZ MY o, BRI T 2 R AR AL B Ak S TR B8 B B B 1 A PR R AT e T B A T S LY
oW CAEMET (EVEAAESME . AN FEGME) RS, SRR, HIEEAT TRA TSN S A
BIRNIER PR FRZARE 52 EWIH R I Oy “ IR . RAEE 35 EAR A i XA EHEARIE 2 1
“IEFNT MRS SO A W SR A7 TER MRS . X—IRA BRI FILIE 1940 54T
TR R AT R, SR AR B AR 3 5 2 B ORI PR S A AP AR, & i T bl 4 O

P B AEAR AT T SO A I X, HEORIE N B BRI A 7 i R IR R AR R S
EIHIERESY, ERN A R IX — BB IR A, . TEMRFEAR SR I BRI e, — SR T THRRAELE,
RSP R SR 2 ST A SR R R SR B AR, FEAUHG: 502% (Diana Crane) 8 T LA~ HE L,
INABRAE =240, T PR RE R SO A P2 5 R, 412G M RN T S RE S MR SCAk 7 i ) 22 R AT L ©
Ht, SCIRIE 2Rt s SCIEAE = A I — D BB R A S, BFIWAE (Wendy Griswold) $2H T 30fb3E
TE O TRESRRE SCA 77l S HAME S i R QIVERE . Hesz i  #hes . Uk R (RIZAR ) XU AE L,

FISCH: (SRR, 53 T

Dowd, Timothy J., “The Sociology of Music,” in 2Ist Century Sociology: A Reference Handbook (Volume 2 ), Clifton D. Bryant and Dennis
L. Peck(eds. ), Thousand Oaks, CA: Sage, 2007, pp. 249-260, p. 440, pp. 505-512.

iyl - FH: CERtEas. HARRBEVERM S okt , SRR, BIR: PRI AL, 2014 45, 45 93—94 Tt
Peterson, Richard A. & N. Anand, “The Production of Culture Perspective, ” Annual Review of Sociology, Vol. 30,2004, pp. 311-334.

HATE - A PASAR. (RIESMNEER: ARMEZEE), /SOCHEPE, mat: P, 2017 4,

W2 - o2t (O BHASHETZAR), BIEGHIE, 55 45 11,
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R SCAG = M DI AL B S A SR BT SETT IR (Victoria Alexander) i — 25471 & 1 85 R {7 14 43
PSR, FEo HrAEZE Ao T AR R R IX — 307900 S IRy, HR E] R RE A I8 35 R 23 BE A i, STl
PR AR EEEN Y IR, VPRI 5 RS AR P 1 T AT TR Y, AR
b, EAR . M PR Y TE R AR R s S 2 A, 1 2R SO A R A A B ST
I TE — 22 WK A A AR R SR TE R R (IR . )2 L PESNRE) AR A s AR A s

SCAR A 7 A e 2 AT R S A 2 S D Ll R P U 19 5 SCAR T e DO A SR A 7= A A
MARERY, TSRS Z RIS, BOE PR FRZ o 5530 s” mrse iR, 3 s Aeis s Ui,
TEAb 2l B, S SEH R R B R R o SR SOV AT A Y “ A7 B BAR N2 LA
LAr sl b a3 (BIAT 3 45 SO A5 F A A% i i 170 B A R RO ) o A0 A5 3807 B D SEAE 1Y
T AR MO E . A T SRR RIS R A OB R A, BAHIRR T (Emile Durkheim) 1
WEE T “SRERAE AT MOETTR . WK T, SEBUETRRM, TEIE A LR it pikh, dhe
FATERAMEMEMRAEA R, XEERIEK R P RAEAF SRR 4 . HE 0 Mk F “tibfE” mA
Jr . ENRE RSB SRR, BN AT A AT © W I, R T T AR 2
XA COREAL T BT ST RE B, O AR A & SR B AT TR e b, SR
i XSRS . HAE, WM ERGIER SRR | AL SRS AE THR R f R Y
MAIRAAE S EAAC R S, FF R ENTE T A% | HEE AN, A2 ITE e i on it
27 WRIRAREA b, XHTOCRAE S SR R, PR S B A i A AT A 2 eh

BT CUMRIGMHRRT R, SRR RE - I RIE R GOR S, F R E A
et BrEsr 5 MRS IR ER AR . XEEQIE RGP AL A 2R TEREE 15 S AR B
NI 3, JF e N & iSO B 1 S bl ATATS RS P scfbiy “ AR A EHE 1
S, 9 SCHCTE PR BB T AR ST SR B A BT AT HoAth 22 0IR DR D b~ YR AT 8 22 b Mk o S TR SO
ML 2 At 2 R IR R, s SCE N 5 Z A5, NSO R e b IR, sl it Ak
A2 PR B N SCA TS LY ZRAE (representation )

X — A, SRSCTE N EAA S22 WF T ST TS A e AR B b B L ) e AT
i, PRI IR AE 2R K AT N SE F T R R X, IS HAB IR IR A A . AN,
A% % v (Lisa McCormick) SCTEFEPRER LIEH A AL R . FEXT 538 - S RAE PRl 58 L 38 e ry I
PARIE AT TS, b R B O A IR T FT AR 20 D S ] L B8 vp 35 AR ) 2SR L R L BT A
ST IRTEFGRIETTIRAONU . SR . XS SEHRMY A T R R B BOR £ AR IR B A5 AR R AT 3E

@ Jth: GRS ERERsU? — Ui 5CBTTE 2 8 . (RE2eiTig) 2024 455 5 441,

@ HZFNE - D. WHILK: (ERMSE), TR Wi, mat: WREARMREL, 2013 4, 470 5,

D TR - SURTEN . (HEmZ T —ANERAME, A EER), kA, EEE, R RRINERY ML, 2023 45
Phillips, Damon J. & David A. Owens, “Incumbents, Innovation, and Competence: The Emergence of Recorded Jazz, 1920 to 1929, Poetics,
Vol. 32, No. 3-4, 2004, pp. 281-295; Roy, William G. & Timothy J. Dowd, “What Is Sociological about Music?” Annual Review of Sociology,
Vol. 36, 2010, pp. 183-203; Kuipers, Giselinde, “How National Institutions Mediate the Global, ” American Sociological Review, Vol. 80, No. 5,
2015, pp. 985-1013; BIFHR] - KR (CERTAPRHT: BTGB , JKGEE, L. SEARIMERASE W, 2018 4%,

@ Peterson, Richard A. & N. Anand, “The Production of Culture Perspective,” Annual Review of Sociology, Vol. 30, 2004, pp. 311-334; Damon
J. Phillips, Damon J. & David A. Owens, “Incumbents, Innovation, and Competence: The Emergence of Recorded Jazz, 1920 to 1929, ” Poetics,
Vol. 32, No. 3—-4, 2004, pp. 281 —295; Mears, Ashley, “Size Zero High-End Ethnic: Cultural Production and the Reproduction of Culture in
Fashion Modeling, ” Poetics, Vol. 38, No. 1, 2010, pp. 21-46.

G® Jth: GREERSHER: UM A—R L 1. C. WL RISy . (R 8F5%) 2008 455 6 1],

®  EWRR - WRT: CREAEMEAIB), BA . W, B BB ARMRE, 2006 45, 45 7581 0,

@ ANIE - COWHILR: U SERATENL: KITTFA SR ML), #RIEE - Whihk. GE//RBUS 2% SCiF
FO), RIS, BRAEPRATR, DLPH. IDTHCE HRRAL, 2001 4F,

© Eyerman, Ron, Jamison Andrew, Music and Social Movements: Mobilizing Traditions in the Twentieth Century, Cambridge: Cambridge University

Press, 1998.
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o X TR U 76 AR o AR 2 i B, 3 OB SO AT X BN BT B R 0 %Y R ZE R (Svetlana
Kharchenkova) JEFXf LRt G EARR B A, KRR TAEELEL “@E" WA “AaR”
SRR AT ERT S, MR “AMER" AR @B SR ERETY, —& Y
T —H I . AR TARE X EFF AR T BUIR,, € MM AT B ikt H PR A n]
REAT S AT S 1) . @

PTAER, SO G5 SO E A S L BE T B A i I G B, SCIAE M AN OO & 0
A A 250, WIT AR AR SCHE S 53U B R A Sy g N iR i, Bt (William Roy) 5248 (Timothy
Dowd) TEWFSEEARA IS, MEA ARG M 232 (classification) ALURXS BLSE AN AIAESE, H
A B A R BESE Y R, 3RS s T 56 v A 7 e R o S [ € 1 LR 9 B R R 7E b
BRI AR IE T, P I R SGTE SCASTE 3 SO h 3 1) G TE B B TR S B4, TR 45 440 )
AU B AR AT S B LR . i, b, ARE S RSO A (ISR S, MEIBAE) B
QG , HEEEBRAMUERIZE R )RR, W MBS AL (mis-en-scene) , KUK, 74,
NREHAMITHE NS S @

M, &Lz =: GIESFK

YRAL I EARNE RIS ROZ AT TUME, WA S ZARZ ST iR [ 20 {22 70
R, IR FIPR IR R, ARG TITR T & ZARE 1 0K S EPLH Y
RIF O MSCHFTE AL RO AT 3l Al T B AT 45, 95 R b WL J2 0 ke 2 PR 38 e JEL AR 5% o fRf0 0L 2% Tl
WERE T8, fE7 0, QFFEEAR G Z RN — N ILUE, fiillJo (Pierre Bourdieu) F1 DI 5L /K
(Howard Becker) [HIETEAMRE ZAA I G VELHI DT 0% — A5 frPE Be . DRI TAT 5 18 3 A%
G0, WHZRFIZEZARFHIL R | SLBRAFAE AL RRD A7 JE 5 T A AT iy Bl 28 20 1 S8
BEA SO M T T 1 S et 22 I, SR 2R KB TSR] M 37 3 S A7 AR A B0 . iy T SR M 45 2
HHEEZARAE RIS A BN GO T AR R Z R, 058 WX — R Z A, Sz it g
M RAERN ST EARA W, AP EREKNARIAEY,

ERFEAE . B PIEBLE A R SR DRI RIE AR (SRS Mt E . Wi/
W, ARRBERZ AP “ZARR” WIERR AT RIE. W /Rilh, ZARK e 3
[ TAE" BEEME SR A ME AR (B “ZARR" ) JBLUIBM. E£ZARKNL IS5t ied,
TERILFMRIEART, B RGZAH M 2B (R T ZARBIE I — iy A H0) bz ppig i A
NSRBI EAR T BIE 5475 5.8 T S BIE R 5 — KA A5 Hahig kil ASHRAE o & e, A=
WMAEAT RN, TREXEFEA A CIE L. ERM, #E/S ., RIEEERNE LB ZMEANTA
PR HEMEDS P PARTENN, X— B AMTEN SN ESSN 2 kA, WarE ATALIS, 15

(D McCormick, Lisa, “Higher, Faster, Louder: Representations of the International Music Competition, ” Cultural Sociology, Vol. 3, No. 1, 2009,

pp- 5-30.
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Art Production in Sociological Perspective:
Core Debates and Theoretical Lineages

YU Jiaxuan
Abstract: Art production is an important area of study within the field of sociology of the arts. Research concerning
art production and producers often takes the artistic production process and artists as its object of study, aiming to
validate or construct social theories at a general level, and to engage in dialogue with the broader academic
community. This article delineates the core debates involved in contemporary sociological studies that examine art
production, identifying their main viewpoints, the overarching or mid-range social theories from which they originate,
and typical cutting-edge research from the last decade. It aims to present the core ideas of various scholars and schools,
as well as the context of theoretical production, to grasp the underlying logic of researchers’ theorization and research
paths. The paper points out that control versus freedom, structure versus culture, cooperation versus conflict, and
universality versus individuality are four sets of core competing concepts in this field. This paper systematically reviews
and examines the theoretical lineages of the debates involved in these four sets of concepts, and on this basis, discusses

the challenges and opportunities faced by art production research in China within the context of globalization.

Key words: art production, sociology of the arts, sociological theory
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