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@ David Craven, “Ruskin vs. Whistler: The Case against Capitalist Art,” Art Journal, 37,2, 1977, pp. 139-143.
@ Linda Merrill, Pot of Paint, Washington and London: Smithsonian Institute Press, 1992.
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Adam Parkes, “A Sense of Justice: Whistler, Ruskin, James, Impressionism, ” Victorian Studies, 1999, pp. 593-629.
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@ Nicholas Robbins, “Ruskin, Whistler, and the Climate of Art in 1884,” in Ruskin’s Ecologies: Figures of Relation from Modern Painters to the
Storm-Cloud, London: The Courtauld, 2021, pp. 203-223.
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© John Ruskin, Fors Clavigera, in The Complete Works of John Ruskin Vol. XXIX, E. T. Cook and Alexander Wedderburn (eds. ), London: Goerge
Allen, 1907, p. 170.

(@ Linda Merrill, Pot of Paint, Washington and London: Smithsonian Institute Press, 1992, p. 144.
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@M® Linda Merrill, Pot of Paint, Washington and London: Smithsonian Institute Press, 1992, pp. 202-203, pp. 188—195.
®@® George P. Landow, Aesthetic and Critical Theory of John Ruskin, Princeton: Princeton University Press, 1971, p. 13, p. 12, p. 55.
® John Ruskin, Modern Painters I, Sunny Side, Orpington, Kent: George Allen, 1888, p. 65.
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(@ John Ruskin, The Two Paths, in The Complete Works of John Ruskin Vol. XVI, E. T. Cook and Alexander Wedderburn (eds. ), London: Goerge
Allen, 1905, p. 268.

@ Walter Pater, Studies in the History of the Renaissance, Oxford: Oxford University Press, 2010, p. 124.

® Dennis Farr, “James McNeill Whistler — His Links with Poetry, Music and Symbolism, ” Journal of the Royal Society of Arts, 122, 5213, 1974,
pp. 267-284, p. 272.

@ Ronald Anderson & Anne Koval, James McNeill Whistler: Beyond the Myth, New York, NY. : Carroll & Graf, 1995, p. 185.

®©@ James McNeill Whistler, “Ten o’clock”: a lecture, Portland, Maine: Thomas Bird Mosher, 1920, p. 222, p. 225.

© F/RMEFRER CABHAET, “SRZRLOmMBOR, RZRZMIEEL. BE ., HDEER S A eI 2R S, Oscar
Wilde, The Artist as Critic: The Critical Writings of Oscar Wilde, Richard Ellman(ed. ), New York: Vintage, 1970, pp. 290-291, pp. 363-364.

@@ George Moore, Modern Painting, London: Walter Scott, Limited, 1893, p. 24.

® Linda Merrill, Pot of Paint, Washington and London: Smithsonian Institute Press, 1992, p. 263.

@ Lisa N. Peters, James MacNeill Whistler, New York: NY: Smithmark, p. 55.
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@M® Linda Merrill, Pot of Paint, Washington and London: Smithsonian Institute Press, 1992, p. 148, p. 140.

@3 John Ruskin, The Stones of Venice, London: Richard Clay & Sons, Limited, 1907, p. 147.
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DR®3@ John Ruskin, Unto This Last: Four Essays, in The Complete Works of John Ruskin Vol. XVII, E. T. Cook and Alexander Wedderburn(eds. ),
London: George Allen, 1905, p. 84, p. 87, pp. 95-96, p. 65.

®©@ John Ruskin, Munera Pulveris, in The Complete Works of John Ruskin Vol. XVII, E. T. Cook and Alexander Wedderburn (eds. ), London: Goerge
Allen, 1903, p. 133, p. 135, p. 134.

® John Ruskin, A Joy Forever, in The Complete Works of John Ruskin Vol. XVI, E. T. Cook and Alexander Wedderburn(eds. ), London: Goerge Allen,
1905, p. 86.

© %$5| H David Craven, “Ruskin vs. Whistler: The Case against Capitalist Art,” Art Journal, 37,2, 1977, pp. 139-143, p. 142.

@ David Craven, “Ruskin vs. Whistler: The Case against Capitalist Art,” Art Journal, 37,2, 1977, pp. 139-143, p. 142.

@ John Ruskin, Fors Clavigera, in The Complete Works of John Ruskin, Vol. XXIX, E. T. Cook and Alexander Wedderburn (eds. ), London: Goerge
Allen, 1907, p. 587.
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John Ruskin, The Two Paths, in The Complete Works of John Ruskin Vol. XVII, E. T. Cook and Alexander Wedderburn (eds. ), London: Goerge
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Zhang Tailei and the Young Communist International
GE Yinli
Abstract: Zhang Tailei was one of the founders and leaders of The Communist Youth League of China. A newly
discovered Russian-language article written by Zhang Tailei in 1924, “Our Task in the East”, reflects his views on the
Eastern youth movement. He stressed the importance of the establishment of a broad mass organization of youth in the
colonial countries of the East, while guidance from the Young Communist International and assistance from the
Communist Youth League of the imperialist countries were also important. This article was published after Zhang
Tailei’s active participation in the Fourth Congress of the Young Communist International, where he stressed that the
Young Communist International and the Communist Youth League of the imperialist countries should provide more
assistance to the Eastern youth movement, which drew the attention of the Young Communist International. It can be
said that Zhang Tailei inherited Lenin’s spirit concerning the colonial question, made the The Communist International
to devote more attention to the East. In a word, Zhang Tailei played an important role in the international communist

movement.

Key words: Zhang Tailei, Young Communist International, the Eastern youth movement, colony
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Economics Behind Art Conflict

—— A Reexamination of Ruskin-Whistler Lawsuit

CHEN Li, YUAN Jiahan
Abstract: The Ruskin-Whistler lawsuit is an important event in the history of Western art. While previous studies
mostly focus on their different artistic views, this article points out that the artistic dispute can be traced back to deeper
socio-economic reasons. It explores into the neglected social theory of Ruskin in his later period and resorts to Marxist
economic theory as well the consumption culture theory, in order to re-examine this lawsuit from the interdisciplinary
perspective of economics. The dispute between Ruskin and Whistler lies in their different concepts on art production
and consumption when the society transited from the era of supply to that of consumption. Ruskin’s economic theory
focuses on the labor theory of value and conforms to Marxist economics. He believes that commodities have fixed
intrinsic value and negates exchange value as well as consumerism, arguing that commodities should be priced according
to the labor cost in production. Art differs from common commodities and undertakes the duty of promoting social
morality. Whistler adapted himself to the changes of the times. His works gained public applause due to their avant-garde
and novelty in a consumer society dominated by visual culture. His focus on form reflects the non-functional nature of
commodities in the consumer era. Ruskin insists on the redemptive function of art, while Whistler’s success marks the

beginning of the era of the capitalization of aesthetics.

Key words: Ruskin, Whistler, price of art, labor theory of value, consumer culture
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